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ones, modal, mediaeval, and Eastern; and he inclines very little to thte whole-tone scale, which, by the way, came from the East (the Siamese) through the Russians (chiefly Dargo-misky and Musorgsky).
The love of bell-tones is no new thing, but few composers, if any, have produced such entrancing effects as those curious combinations consisting chiefly of fourths which we find in the Piano Concerto, at the end of the Diatonic Study, and elsewhere, especially in Bells (Poems).
